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FIFTEEN POLISHED AND UNPOLISHED FLINT AXES 
DENMARK AND FRANCE, NEOLITHIC, CIRCA 4000-2500 B.C. 


Heights 20 cm - 38 cm. 


PROVENANCE 

Maurice Braham (1938-2022), London 
K. John Hewett (1919-94), Kent 
Private Collection, UK, 1994-2023 


2. GREYWACKE PALETTE IN THE FORM OF A FISH 3. GREYWACKE PALETTE IN THE FORM OF AN OSTRICH 


EGYPTIAN, PREDYNASTIC PERIOD, CIRCA 3600-3200 B.C. EGYPTIAN, PREDYNASTIC PERIOD, CIRCA 3600-3200 B.C. 
Incised lines along the upper edge representing the dorsal fin, Height 9 cm. 
the tail fin similarly defined. 
Length 11.2 cm. PROVENANCE 
Jacques Claessen (1926-2006), Netherlands 
PROVENANCE David and Corina Silich, Switzerland, 2006-23 
Sotheby's, London, 26 October 1972, lot 111 
Jacques Claessen (1926-2006), Netherlands, 1972-2006 COMMENT 
David and Corina Silich, Switzerland, 2006-23 A very close example can be found in the Pushkin State Museum 


of Fine Art, Moscow 
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4. POTTERYJAR ` - | 
EGYPTIAN, PREDYNASTIC PERIOD, CIRCA 


Of ovoid form with flat rim and lug handles. 
Decorated with scale motifs on the body and rim. 
Width 20 cm. 


PROVENANCE 
Jacques Claessen (1926-2006), Netherlands 
David and Corina Silich, Switzerland, 2006-23 


COMMENT 
See W.M. Flinders Petrie, Corpus of Prehistoric Pottery and 
Palettes, Guildford, 1974, pl. XXXVI, 63a 


Mm 


5. AGROUP OF TWENTY-FOUR MINOAN AND PAL E ^ 
GREEK STONE SEALS AE | 47 
MIDDLE MINOAN III-LATE HELLADIC, CIRCA 2800-1200 B.C. j NN A “2 i ÅR 

AA i CR 
Mostly lentoid, one rectangular block-shape; and a Melian ry EXC : È e 
steatite lentoid seal, circa seventh century B.C. (all contained in a wi P St Ge | 


bespoke walnut veneer cabinet). 
Width 1.2 cm - 2.5 cm. 


PROVENANCE 

Hans (1900-67) and Marie-Louise (1912-97) Erlenmeyer, Basel, 
acquired between 1943 and the early 1960s: Christie's, London, 5 
June 1989, lots 57, 54, 72, 91, 107, 110, 113, 129, 132, 133, 134, 136, 142 
David and Corina Silich, Switzerland, 2001-23 


PUBLISHED 

Orientalia, 25, 1956, no. 2., pl. XXXI, 81 

Orientalia, 30, 1961, pl. LI. 1 

Antike Kunst, 4, 1961. pl. 4, no. 47 

J.H. Betts, Corpus der Minoischen und Mykenischen Siegel, 
Berlin, 1980, vol. X 
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6. POTTERY PYXIS AND COVER 
ATTIC, LATE GEOMETRIC PERIOD, CIRCA 7507740 B.C. 


There are two main friezes of decoration, two of tangentially 
linked blobs and one of chevrons alternating with vertical lines, 
the latter are drawn with a “multiple brush"; under the base are 
two more sets of chevrons. The two pair of holes in the lid and 
body enabled secure closing. 

Diameter 15 cm. 


PROVENANCE 

Jean-Pierre Schindler, Bern (1909-82): Münzen und Medaillen AG, 
Basel, Auktion 4, 2 December 1983, no. 4 

Dr and Mrs Louk van Roozendaal, Holland, 1983-2018 


COMMENT 

This pyxis belongs to a group of small pyxides that were 

still being produced at the time of the more popular large 
pyxides with three-dimensional horses on top of the lid: see 

B. Bohen, Kerameikos, Ergegebnisse der Ausgrabungen XIII: Die 
Geometrischen Pyxiden, Berlin, 1988, p. 95, no. 167 (pl. 16, 2), with 
p. 38, for the tangential blobs. 


7. MARBLE IDOL 


ANATOLIAN, BRONZE AGE II, CIRCA 2700-2100 B.C. 
(BEYCESULTAN TYPE) 


Of stylised form, with small almost circular head. 
Height 12 cm. 


PROVENANCE 
Private collection, Germany 
Private collection, Belgium, 2010-23 


8. MARBLE IDOL 


ANATOLIAN, BRONZE AGE Il, CIRCA 2700-2300 B.C. 
(KUSURA TYPE) 


With disc-shaped head, long neck and spatulate body. 
Height 13.5 cm. 


PROVENANCE 

Benjamin (1910-2004) and Lilian (1922-2004) Hertzberg, 
New York, acquired 1950s-60s 

Private collection, Belgium, 2010-23 


Ophiuchus Collection, New York, 1982-2010  - 
David and Corina Silich, Switzerland, 2010-2023 


EXHIBITED 

The Virginia Museum of Fine Arts, Richmond, Virginia, 10 
November 1987-10 January 1988 
The Kimbell Art Museum, Fort Worth, Texas, 5 March-15 May 
1988 

The Fine Arts Museum of San Francisco, California, 25 June-25 
September 1988 


ON LOAN 
The Metropolitan Museum of Art, New York, 1992-2010 


PUBLISHED 

P. Getz-Preziozi, Early Cycladic Art in North American Collections, 
Washington, 1987, p. 277, no. 101, figs. 101a-d 

|. Love, Ophiuchus Collection, Florence, 1989, p. 10, no. 1 

P. Getz-Gentle, Stone Vessels of the Cyclades in the Early Bronze 
Age, Penn State University, 1996, p. 249, no. B29 


A ploughman with spade-like beard standing with one hand 
behind his back, the other holding the plough handle, his oxen 
yoked together, one walking backwards, the other forwards. 
Length 12.2 cm. 


PROVENANCE 

G.H. Vize (1845-1914), London: Sotheby, Wilkinson & Hodge, 
London, 30-31 May 1892, lot 244 

William Talbot Ready (1857-1914), London 

Lieutenant General Augustus Pitt-Rivers (1827-1900) and by 
continuous descent to his grandson, Captain George Pitt-Rivers 
(1890-1966) 

Stella Pitt-Rivers (1913-94), France, 1966-94 

Private collection, France, 1994-2023 


RECORDED 
Pitt-Rivers manuscript catalogue (Cambridge University), vol. 3, 
1891-96, p. 827, with drawing 


COMMENT 

This remarkable bronze is clearly connected, both stylistically and 
technically, with a large group of more than seventy pieces found 
before 1850 and soon dispersed. Seven examples was acquired 
by George Finlay in Athens and were all said in his manuscript 
catalogue (dated 1864) to have been found at Tschesmé. This fits 
well with the acquisition of more than thirty by H.P. Borrell who 
lived in Smyrna and collected in that area (died 1851). 


Cesme is at the end of the peninsula, opposite Chios, and the 
Greek name of the place seems to have been Kysos. The group 
was most probably part of a votive deposit in a sanctuary and 
products of a special workshop attached to it. The deity may 
have been Artemis or Cybele. 


10. BRONZE VOTIVE GROUP DEPICTING A PLOUGHING SCENE 
EAST GREEK, FIRST HALF OF THE SIXTH CENTURY B.C. 


eC Zo Qnectal TE ee ta B. 


Lak) dere law bin es o svitk 
But Ceci ^ AR de. 


Rott fa d mehes, ke T tn. biopertir 


Entry from the Pitt-Rivers catalogue. 
Courtesy of the Cambridge University Library. 


The ploughing group does not, of course, accurately represent 
the turning of the plough at the end of a furrow, for this was 
done simply by lifting the ploughshare out of the soil, but it 
must have been intended to show it symbolically. Seven other 
examples of the ploughing group are now known (two in the 
British Museum, one in the Fitzwilliam Museum, one in the 
Antikenmuseum Berlin, one in the British School, Athens, and 
one divided between the Fitzwilliam Museum and the National 
Museum, Copenhagen). 


See D.E.L. Haynes, *A Group of East Greek Bronzes", The Journal 
of Hellenic Studies, vol. LXXII, London, 1952, pp. 74—80, pls. l-V. 
For the Berlin example see W.-D. Heilmeyer, Antikenmuseum 
Berlin. Die ausgestellten Werke, Berlin, 1988, p. 95, nr. 5. 


11. BRONZE STATUE OF ZEUS 
GREEK (THESSALY), SECOND HALF OF THE 
SIXTH CENTURY B.C. 


Standing, fully frontal, his left leg slightly forward, his arms held 
out before him, one hand outstretched, the other clenched. 
Height 14.5cm. 


: PROVENANCE 
Philip Goldman (1922-2012), London, 1965-2015 


COMMENT 
For a similar example in the National Archaeological Museum, 
Athens, see N. Kaltsas, The National Archaeological Museum, 
pl. 227 (inv. no. 18771). For another example, see 
on, Basel, auction catalogue, 13 May 1961, 


12. BLACK-FIGURE POTTERY CHALICE 


ETRUSCAN, (SO-CALLED *PONTIC"), ATTRIBUTED TO 
A FOLLOWER OF THE PARIS PAINTER, PERHAPS THE 
PAINTER OF BIBLIOTHEQUE NATIONALE 178 

CIRCA 520-510 B.C. 


This high-footed chalice is decorated with a palmette and lotus 
chain. The inside is only partially slipped indicating that it was for 
funerary use rather than regular drinking. 

Height 16 cm. 


PROVENANCE 

Jürgen Haering, Galerie am Museum, Freiburg, 1986 
Dr and Mrs Louk van Roozendaal, Holland, 1986-2018 
Private collection, London, 2018-2023 


EXHIBITED 
Allard Pierson Museum, Amsterdam, 28 October 1989-25 
February 1990 


PUBLISHED 
H.A.G. Brijder, J. Beelen, L.B. van der Meer, de Etrusken, The 
Hague, 1989, p. 149, with fig. 142 


COMMENT 

On later “Pontic” vases see L. Hannestad, The Followers of the 
Paris Painter, Copenhagen, 1976; for the Painter of Bibliothéque 
Nationale 178, pp. 31-3 and 49. For a tall chalice with similar 
decoration cf. M. Martelli (ed.), La Ceramica degli Etruschi, 
Novara, 1987, p. 148, no. 101.9. 


13. BLACK-GLAZED POTTERY GUTTUS AND LID 


PROBABLY ATTIC, EARLY FOURTH CENTURY B.C. 


With a single loop handle, fluted body and lion-head spout, 
stamped decoration in the form of palmettes above and below 
the spout. 

Height 6.4 cm. Width 11 cm. 


PROVENANCE 

Arnold Vogell (1857-1911), Karlsruhe: Max Cramer, Cassel, auction 
catalogue, Griechische Altertumer Sudrussischen Fundorts aus 
dem Besitze des Herrn A. Vogell, Karlsruhe (Versteigerung), 26-30 
May 1908, no. 243.2 

Probably Pierre Mavrogordato (1870-1948), Berlin 

Erwin Oppenlander (1901-88), Germany - acquired 5 September 


1949 
David and Corina Silich, Switzerland, 2009-23 


CYPRIOT, CIRCA 70 


The body decorated with concentric circles and horizontal bands 
of varying width, with red and brown paint. 
Height 28 cm. Width 38 cm. 


PROVENANCE 
René Withofs (1919-97), Brussels 
David and Corina Silich, Switzerland, 1997-2023 


COMMENT 

A similar-shaped vase described as a dinos and from the Cesnola 
Collection is in the Metropolitan Museum of Art, New York (acc. 
no. 74.41.481) 


15. POTTERY AMPHORA 
CYPRIOT, BICHROME WARE, CIRCA 750-600 B.C. 


The neck decorated with geometric designs and horizontal 
bands, the shoulder with hatched triangles and vertical parallel 
lines, and body with horizontal, vertical and diagonal bands of 
varying width, with red and brown paint. 

Height 66 cm. 


PROVENANCE 
René Withofs (1919-97), Brussels 
David and Corina Silich, Switzerland, 1997-2023 


16. BLACK-FIGURE EYE CUP 


ATTRIBUTED TO THE LEAFLESS GROUP 
CIRCA 525-500 B.C. 


Interior: Satyr running right and looking back 

Sides A & B: Satyr mounted on a donkey between apotropaic eyes. 
A satyr either side of each handle. Leafy branches and bunches of 
grapes in the field. With added red and white details. 

Height 9.5 cm. Diameter 20.7 cm. 


PROVENANCE 

The Metropolitan Museum of Art, New York (inv. no. GR554): 
The Anderson Galleries, New York, Cypriote & Classical Antiquities, 
Duplicates of the Cesnola & Other Collections, Sold by the Trustees of 
the Metropolitan Museum; 30-31 March 1928, lot 391 

The Toledo Museum of Art, Ohio, 1928-2016: Christie's, New York, 
25 October 2016, lot 19 


PUBLISHED 

J.D. Beazley, Attic Black-Figure Vase-Painters, Oxford, 1956, p. 
634, no. 31 

A.-B. Follmann, Corpus Vasorum Antiquorum, Hanover, fasc. 1, 
1971, p. 40, no. R.1906, 163. C.G. Boulter and K.T. Luckner, Corpus 
Vasorum Antiquorum: The Toledo Museum of Art, fasc. 1, Toledo, 
1976, pp. 26-27, pls. 38.3, 39.2, 40.2. 

Beazley Archive Database, no. 331795 


17. INDURATED LIMESTONE STATUE OF OSIRIS 
EGYPTIAN, LATE PERIOD, CIRCA 712-30 B.C. 


Standing holding the crook and flail, with false beard and plain 
uninscribed back pillar. 
Height 14 cm. 


PROVENANCE 

Private collection, Paris, 1950s-60s 

Paul Guiramand (1926-2007), Paris 

David and Corina Silich, Switzerland, 2004-2023 


18. MARBLE VOTIVE STELE 


GREEK, CIRCA 4TH CENTURY B.C. 


Carved with a seated figure of Athena wearing her helmet, her 
right arm raised. A standing bearded male figure with a shield 
approaches her. 

Height 68.4 cm. Width 53.5 cm. Depth 16.5 cm. 


PROVENANCE 

Presumably Thomas Howard, second Earl of Arundel (1586-1646), 
Arundel House, London; and by continuous descent to his great- 
grandson, Henry Howard, seventh Duke of Norfolk (1655-1701), 
Norfolk House, London. 

Presumably Boyder Cuper, Kennington, London 

Edmund Waller (1699-1771), Hall Barn, Beaconsfield, acquired 
from the above in 1719; thence by continuous descent to Lt.-Col. 
William Edward Harry Lawson, fifth Baron Burnham (1920-93), 
Hall Barn, Beaconsfield: Christie's, London, 10 December 1985, lot 
262 

Hanita Dechter (1915-2019), California, 1985-2020: Christie's, New 
York, 16 June 2020, lot 137 


PUBLISHED 

D.E.L. Haynes, “The Fawley Court relief", Apollo, July 1972, p. 10 
K. Hamma (ed.), The Dechter Collection of Greek Vases, San 
Bernardino, 1989, p. 83, no. 1 


EXHIBITED 
San Bernardino and Northridge University Art Gallery, California, 
5 May 1989-30 March 1990 


COMMENT 

Thomas Howard, second Earl of Arundel was an English courtier 
during the reigns of James I and Charles Il, remembered best as 
an art collector who formed the greatest collection of classical 
sculpture in England. Although most of the collection was 
acquired by him in Italy, in 1624 Lord Arundel sent his chaplain, 
William Petty to Asia Minor and Greece. During the course of 
two years Petty amassed over two hundred pieces which joined 
the rest of the collection at Arundel House in the Strand. The 
collection was said to comprise of 37 statues, 128 busts, 250 
inscriptions and a quantity of fragments and altars. Following 
Lord Arundel’s death in 1646, his son, Henry, sixth Duke of 
Norfolk pulled down Arundel House and sold the marble busts 
to Thomas Herbert, eighth Earl of Pembroke. The remaining 
sculptures he placed in the grounds of the now demolished 
house. In 1691, his son Henry, seventh Duke of Norfolk sold the 
more complete pieces to Sir William Fermor of Easton Neston, 
Northamptonshire (now in The Ashmolean Museum); the 
remaining pieces were given to a family retainer, Boydel Cuper 
who took them to a pleasure garden he had in Kennington. 

In 1719 the pieces were bought by John Freeman of Fawley 
Court, Henley-on-Thames and Edmund Waller (1699-1771) of Hall 
Barn, Beaconsfield. This piece formed part of the collection at 
Hall Barn and Denys Haynes, Keeper of the Greek and Roman 
department at The British Museum in his Apollo article in 1972 
presumes that it was part of the once great Arundel collection. 


This item can be viewed, by appointment, at a London warehouse 


19. MARBLE HEAD OF ZEUS AMMON 
ROMAN, LATE FIRST CENTURY-EARL 
CENTURY A.D. 


20. MARBLE TORSO OF APOLLO 
ROMAN, 2ND-3RD CENTURY A.D. 


Standing nude, his hair arranged in curls on his shoulder and at the 
top of his neck. 
Height 29 cm. 


PROVENANCE 

Hagop Kervorkian (1872-1962), New York: The Anderson 
Galleries, New York, 26-29 January, 1921, lot 145 

Ernest Brummer (1891-1964), New York, 1921-64: Spink & Son, 
(Gallery Koller), Zurich, 16-19 October 1979, lot 637 

Art market, London, 2005 

Jacques Carré, (1927-2015), Belgium, 2005-15 and by des 

the present owner l 


21. MARBLE STANDING FEMALE FIGURE 
FOUND ON THASSOS 
ROMAN, FIRST-SECOND CENTURY A.D. 


Standing, wearing a chiton and himation, her right hand 
resting on a column. 
Height 107 cm. 


PROVENANCE 
Baron Adolf Wix de Zsolnay (1866-1932), Hungary, and 
by descent to his heirs: Sotheby's, London, 13 June 
1944, lot 102 - acquired by Ashworth 

K.John Hewett (1919-94), Kent 
Private Collection, UK, 1994-2021 


PUBLISHED 
S. Reinach, Répertoire de la Statuaire Grecque et 
Romaine, vol. Il, Paris, 1897, p. 307.2 

H. Sitte, “Thasische Antiken," Jahreshefte des 
Oesterreichischen Archaeologischen Instituts 11, Vienna, 
1908, pp. 156-159, figs. 49-50 

A. Hekler, Az antik plasztikai gyüjtemény és Zsolnay Adolf 
letéte: Kiállítás 1918 január havában. Budapest: Országos 
Magyar Szépmüvészeti Muzeum, 1918, p. 12, no. 13 

A. Horn, Stehende weibliche Gewandstatuen, Munich, 
1931, p. 90 cit.ll.5 


COMMENT 
Baron Adolf Wix de Zsolnay (1: 
pest d ing t | 


22. MARBLE SEATED FIGURE OF A GODDESS 


ROMAN, FIRST-SECOND CENTURY A.D. 


Seated on a four-legged stool, wearing a high-belted chiton. 
Height 86 cm. including base; 74 cm height of statue 


PROVENANCE 

Pietro Natali collection, Rome 

Acquired in 1766 by Giovanni Ludovico Bianconi (1717-81) for 
Frederick the Great of Prussia (1712-86) 

With Bartolomeo Cavaceppi, 1766-68 

Charlottenburg Palace, Berlin, 1770 

Altes Museum, Berlin, 1832-1922 (deacquistioned by the museum 
in 1922) 

Spink & Son, London, 1925 (where the head was removed by 
August 1929) 

K. John Hewett, (1919-94) 

Private collection, UK, 1994-2023 


PUBLISHED 

B. Cavaceppi, Raccolata d'antiche statue busti bassirilievi ed altre 
sculture restaurate da Bartolomeo Cavaceppi scultore romano, 
Rome, 1768, vl.l, pl. 46 (as Euterpe) 

F. Tieck, Verzeichniss der antiken Bildhauerwerke des Kóniglichen 
Museums zu Berlin, 1832, S. 28 Nr. 206 

C. Clarac, Musée de sculpture antique et modern, vol. Ill, Paris, 1826, 
p.255, n0.1005, pl. 504 

E. Gerhard, Berlin's antike Bildwerke. Erster Theil, Berlin, 1836, S. 108 
Nr. 206 

W. Spemann, Verzeichniss der Antiken Skulpturen mit Ausschluss der 
Pergamenischen Fundstücke, Berlin, 1885, S. 111 Nr. 602; 

A. Conze, Kónigliche Museen zu Berlin. Beschreibung der antiken 
Skulpturen mit Ausschluss der pergamenischen Fundstücke, hrsg. 
von der Generalverwaltung nach Vorarbeiten von Alexander Conze, 
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Berlin, 1891, S. 234 Nr. 602; 

S. Reinach, Répertoire de la Statuaire Grecque et Romaine, Paris, 
1897, vol. I, p.262, no.6 

The Antiquarian Quarterly, “A Greek Statue of Demeter”, London, 
March 1925, no.1, pp. 5-7, (illustrated frontispiece) 

Burlington Magazine, “Front Matter”, February 1928, p. XLVIII 

S. Reinach, Répertoire de la Statuaire Grecque et Romaine, Paris, 
1930, vol. VI, p.62, no.2 

W-D. Heilmeyer, “Die Erstaufstellung der Skulpturen im Alten 
Museum", Jahrbuch der Berliner Museen 47. Bd. Berlin, 2005, pp. 
9-43, p-27 & 43. 

S. Hüneke, Antiken I. Kurfürstliche und kónigliche Erwerbungen für 
die Schlösser und Gärten Brandenburg-Preufsens vom 17. bis zum 19. 
Jahrhundert, Berlin, 2009, S. 431 Nr. 602 Abb. S. 702 Nr. 284 


COMMENT 

This sculpture serves as an important example of restoration 
tastes across the centuries. All that is known about the Natali 
collection in Rome is that it was dispersed by Bianconi and sold 

to Frederick the Great, King of Prussia. This sculpture was sent by 
Bianconi to Cavaceppi to restore, where he modelled the feet and 
base, the four-legged stool, both arms, both shoulders with an 
attachment to the neck at the right shoulder. A separate Roman 
head was then fitted to the torso and Cavaceppi named her 
Euterpe, one of the Muses. 


The King's acquisition of the Natali sculptures went on to form the 
core of the burgeoning Altes Museum in Berlin and this statue was 
transferred to the museum in 1832. It was deaccessioned in 1922 
and was offered at Spink in London. Here it suffered a new round 
of restoration, with Spink replacing the arms and altering the 
pose, before abandoning these restorations entirely and removing 
the head to offer separately. 


Luten, Lonno 


Cavaceppi, 1768 Burlington Magazine, Front Matter, 1928 Reinach, VI, 1930 


Antiquities from the collection of 
Sir Christopher Cockerell (1910-99) CBE, FRS 


Sir Christopher Cockerell was born on 4 June 1910 in Cambridge, 
the son of Sir Sydney Cockerell, the dynamic Director of the 
Fitzwilliam Museum, and Florence Kate Kingsford, known for 
her much-collected illuminated manuscripts and who had been 
employed in 1904 by William Flinders Petrie in Egypt to make 
drawings of his discoveries. Having read mechanical engineering 
at Cambridge University, Cockerell returned to research radio 
and electronics, later joining the Marconi Wireless Telegraph 
Company. At just twenty-seven he was made Technical Head 
of the Aircraft Research and Development Section taking 
out 36 patents in the field of radio and television during and 
after the war. His next move in 1948 was to boat design and 
it was in December 1955 that he took out a patent, the first of 
59, to cover what he described as “neither an aeroplane nor 
a boat nor a wheeled-land vehicle" — the hovercraft which is 
now used worldwide in over seventy countries Although best 
remembered for the invention of the hovercraft, Sir Christopher 
did, in fact, have nearly a hundred patents to his name earning 
him a place amongst the great British inventors and engineers 


of the twentieth century. 


Despite engineering being an all-consuming, innate part of his 
life he was a man of many talents and interests which included 
chess, music, fishing, wine, photography, sailing and a love 
for antiquities. His father had been a friend of Captain George 
Spencer-Churchill and as a boy Christopher often stayed on 
his own at Northwick Park. In later life he would reminisce 
about the ‘long table’ displaying Spencer-Churchill’s many 
Greek, Roman, Near East and Egyptian antiquities. It would 


be fair to say that these childhood visits were the inspiration 


w 
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Sir Christopher Cockerell (1910-99) CBE, FRS. © Cockerell Archive 


behind his own collection which included Egyptian pieces as 
well as Greek and Roman antiquities which are being offered 


for sale in this catalogue. 


In 2004, an Attic red figure cup by the Dokiamasia Painter, circa 
480 B.C. from his collection, now known as the Cockerell Cup, 


was acquired by the Fitzwilliam Museum. 


23. CLAY CUNEIFORM TABLET 
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MESOPOTAMIAN, THIRD DYNASTY OF UR, CIRCA 2112-2004 B.C. 


The obverse and reverse with a total of thirty-four inscribed 
lines of Sumerian script and one blank line recording an 
account of livestock, especially sheep, provided by different 
individuals. The document dates to Su-Suen's 8th year of reign, 
circa 2030 B.C. 

10.4 cm. by 5.6 cm. 


PROVENANCE 

William Harding Smith (1848-1922), Surrey: Sotheby's, London, 24 
January 1966, lot 38 

Sir Christopher Cockerell (1910-99) CBE, FRS 

Private collection, England, 1999-2023 


COMMENT 

The Third Dynasty of Ur (circa 2112-2004 B.C.) is one of the 
best-known periods of ancient Mesopotamian history, and 

most of the written cuneiform documents we have date to this 
specific period. Most of the texts dating to the Ur III period 

are of administrative type, and concern different topics. The 
current text is an account of different types of sheep supplied by 
different people, including provincial governors. 


Oliver Forge and Brendan Lynch are grateful to Virginia Cara Giraldi 
for her work on this tablet 


24.A GROUP OF STONE VESSELS 


EGYPTIAN AND HELLENISTIC, CIRCA 2700-400 B.C. 


including 

an Egyptian alabaster cup, Old Kingdom, circa 2700-2200 B.C. 
Diameter 7.1 cm.; a Egyptian basalt kohl jar, Middle Kingdom, 
circa 2040-1782 B.C. Height 5.5 cm.; an alabaster alabastron, 
Hellenistic, third century B.C. Height 8 cm; and an alabaster 
dish, Old Kingdom, circa 2700-2200 B.C. Diameter 10 cm. 


PROVENANCE 

Sotheby's, London, 26 July 1965, lot 49 (kohl jar) 
Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1999-2025 


25. MARBLE DISH 


CYCLADIC, EARLY CYCLADIC II, CIRCA 2700-2200 B.C. 


Of plain circular form with raised rim. 
Diameter 12.5 cm. 


PROVENANCE 

Captain E.G. Spencer-Churchill, M.C. (1876-1964): Christie's, 
Northwick Park Collection, 21 June 1965, lot 365 — acquired by 
Spink and Son, London 

Sir Christopher Cockerell (1910-99) CBE, FRS 

Private collection, England, 1999-2023 


COMMENT 
P.Getz-Preziozi, Early Cycladic Art in North American Collections, 
exhibition catalogue, Richmond, 1987, p. 303, no. 125 
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26. HEMISPHERICAL POTTERY BOWL 


MEGARIAN, HELLENISTIC, CIRCA THIRD CENTURY B.C. 


Moulded on the exterior with foliate decoration and a rosette 
at the centre of the base. 
Diameter 12.8 cm. 


PROVENANCE 

Anonymous collection: Sotheby’s London, 24 February 1964, lot 
108 

Sir Christopher Cockerell (1910-99) CBE, FRS 

Private collection, England, 1991-2023 


PUBLISHED 
F. Nicholson, Greek, Etruscan and Roman Pottery and small 
Terracottas, Norwich, 1965, p. 34, fig. 30 


27. HEMISPHERICAL POTTERY BOWL 


MEGARIAN, HELLENISTIC, CIRCA THIRD CENTURY B.C. 


Moulded on the exterior with foliate decoration and a rosette 
at the centre of the the base. 
Diameter 13 cm. 


PROVENANCE 

Charles Ede Ltd, London 

Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1991-2023 


Relief-decorated pottery became popular during the Hellenistic 
period and was called Megarian after it was first discovered in 
the late nineteenth century and was said to be from Megara, 

a city-state near Corinth, dating to the fourth and early third 
century B.C. 


28. RED-FIGURE LEKYTHOS 29. BLACK-FIGURE WHITE GROUND LEKYTHOS 
ATTIC, ATTRIBUTED TO THE SEIRENISKE PAINTER, CIRCA 450-430 B.C. ATTIC, CIRCA 500-480 B.C. 
Decorated with three palmettes, a double row of simplified 


rays on the shoulder. 
Height 15 cm. 


Decorated with a Siren on a rock, wings raised. 
Height 10 cm. 


PROVENANCE 
Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1991-2023 


PROVENANCE 

Sotheby's, London, 9 December 1963, lot 97 
Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1999-2025 


3o. BLACK-FIGURE AMPHORA 
ATTIC, CIRCA 500 B.C. 


Side A: Two warriors in combat, one holding a Boeotian shield, 
the device with two dolphins 

Side B: Three warriors in combat. Below each handle a palmette 
cross with lateral tendrils and pendant, lotus and palmette 
chain on neck, tongues below, rays, zigzag dots and cross- 
linked flower above foot. 

Height 26.5 cm. 


PROVENANCE 

Private collector, UK: Christie's, London, 1 May 1974, lot 282 
Richard Hattatt (1910-92), Hampshire: Sotheby's, London, 10 
December 1984, lot 53 

Sir Christopher Cockerell (1910-99) CBE, FRS 

Private collection, England, 1999-2023 


EXHIBITED 
The Ashmolean Museum, Oxford, November-December 1982 


RECORDED 
Beazley Archive Database no. 10458 
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31. BRONZE STATUE OF HERAKLES 
ETRUSCAN, FOURTH-THIRD CENTURY B.C. 


Standing nude except for the lionskin draped over his head and 
shoulders. His club in his raised right hand (feet restored). 
Height 11.5 cm. 


PROVENANCE 
Charles Ede Ltd. 


32. BRONZE STATUE OF HERMES 
ROMAN, FIRST-SECOND CENTURY A.D. 


Standing, his weight on his right leg with wings emerging from 
his ankles. Wearing a winged petasos and chlamys draped over 
his left shoulder, fastened with a circular brooch. 

Height 11.2 cm. 


PROVENANCE 
Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1999-2023 
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33. BRONZE MIRROR 
ETRUSCAN, FOURTH CENTURY B.C. 


The disc, with centre point, engraved with a winged male 
figure, a spear in his right hand, his left hand resting on a 
shield, facing another seated youth, his hand also resting on a 
shield, probably Castor and Pollux (the Dioscuri), the border 
decoration of flowering tendrils. 

Diameter 16.5 cm. 


PROVENANCE 

Count Karol Lanckoronski (1848-1933), Vienna and by descent to 
Countess Adelheid Lanckoronska (1903-80), Vienna: Sotheby's, 
London, 11 July 1967, lot 73 

Sir Christopher Cockerell (1910-99) CBE, FRS 

Private collection, England, 1999-2023 


PUBLISHED 
E. Gerhard, Etruskische Spiegel, vol. 5, Berlin, 1884-1897, taf. 128.1. 
U. Fischer-Graf, Spiegelwerkstátten in Vulci, Berlin, 1980, no. V 67, 


p.95 


COMMENT 

The subject on this mirror probably represents the Dioscuri, a 
popular theme on Etruscan mirrors. Here Pollux is Shown winged 
presumably to signify his immortality. 


34. BRONZE COVER FROM A BOX MIRROR 
HELLENISTIC, CIRCA THIRD CENTURY B.C. 


Decorated in repoussé with Nike, the Goddess of Victory, 
seated on rocks with her feet crossed. Wearing a chiton 
around the lower part of her body leaving the upper part 
bare, her left arm raised. With a ring handle. 

Diameter 13 cm. 


PROVENANCE 

Probably Spink & Son, London 

Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1999-2023 


COMMENT 

See A. Schwarzmaier, Griechische Klappspiegel. 
Untersuchungen zu Typologie und Stil, Berlin, 1997 for a 
comprehensive study of box mirrors. A similar subject 
depicting Nike is on an example in the Walters Art Gallery, 
Baltimore (acc. no. 54.1160). 


35. BRONZE FEMALE FIGURE 
GREEK, CIRCA 450 B.C. 


Standing, wearing a chiton with apoptygma (overfold) and 
holding of fold of her tunic in her left hand, her right arm 
outstretched which may have held a bird. 

Height 8.5 cm. 


PROVENANCE 

Sotheby's, London, 4 December 1978, lot 166 
Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1999-2023 


COMMENT 
D.G. Mitten and S.F.Doeringer, Master Bronzes from the Classical 
World, exhibition catalogue, Mainz, 1967, p. 95, no. 90 


36. BRONZE STATUE OF ATHENA 


ROMAN, FIRST CENTURY A.D. 


Probably the terminal for a candelabrum. Wearing a crested 
Corinthian helmet, a peplos with overfold and aegis with a 
Medusa head, bracelets on both wrists, her right arm raised, 
her left on her hip. 

Height 12 cm. 


PROVENANCE 

Sotheby's, London, 9 December 1985, lot 113 
Charles Ede Ltd, London, 1986 

Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1999-2023 
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37. BLUE CORE-FORMED GLASS ALABASTRON 


GREEK, SIXTH-FIFTH CENTURY B.C. 


With vertical ring-handles with knobbed tails, decorated with 
opaque white threads marvered into a festoon pattern, the rim 
edged with a single opaque yellow thread. 

Height 8 cm. 


PROVENANCE 
Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1999-2023 


COMMENT 
D.F.Grose, Early Ancient Glass, New York, 1989, p. 142, no. 93 


38. AMBER-COLOURED RIBBED GLASS BOWL 


ROMAN, CIRCA FIRST CENTURY A.D. 


The body with pinched or moulded ribs. The rim cut and not 
ground. 
Diameter of rim 8.8 cm. 


PROVENANCE 

Sotheby's, London, 21 December 1964, lot 71 
Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1999-2023 


COMMENT 

See E. Marianne Stern, Roman, Byzantine and Early Medieval Glass. 
Ernesto Wolf Collection, Germany, 2001, pp. 82-83, no. 24; and A. 
Oliver, Ancient Glass in the Carnegie Museum of Natural History, 
Pittsburgh, 1980, p. 53, no. 39. 


40. SILVER CALYX-CUP 
HELLENISTIC, MACEDONIAN WORKSHOP, 
THIRD QUARTER OF THE FOURTH CENTURY B.C. 


With hemispherical body, concave neck and projecting rim, 
from a rosette on the base rise elongated petals with darts, a 
row of gilded beads, guilloche, a row of gilded beads, leaf and 
dart and a plain gilded band. 

Diameter 8.6 cm. 


PROVENANCE 

Sotheby's, London, 27 November 1967, lot 167 
Sir Christopher Cockerell (1910-99) CBE, FRS 
Private collection, England, 1999-2023 


PUBLISHED 
E. Zimi., Late Classical and Hellenistic Silver Plate from Macedonia, 
Oxford, 2011, pp. 227-8, no. 83 


COMMENT 

This a fine example of silverware of highest quality, with gilding 
still remaining and well-defined decoration. The shape is adapted 
from Achaemenid Persia, but by 300 B.C. had become popular 
in Greece, especially Macedonia. Examples can be seen in the 
British Museum, the Getty Villa, The Metropolitan Museum of 
Art, the Museum für Kunst und Geberbe, Hamburg and the 
Archaeological Museum, Thessalonike. See A. Oliver, Silver for 
the Gods: 800 Years of Greek and Roman Silver, Toledo, 1977, p. 
40, no. 10; E.D. Reeder, Hellenistic Art in the Walters Art Gallery, 
Maryland, 1988, exhibition catalogue, p. 124, no. 41; and The 
Search for Alexander, exhibition catalogue, 1982, p. 160, no. 120. 


41. MARBLE GARLAND SARCOPHAGUS 
ROMAN, CIRCA 220-230 A.D. 


Carved in relief with three erotes carrying a large filleted 
garland, a panther crouching at the foot of the central figure, 
ribbons in the field, two confronted masks in profile, the pair to 
the left Silenus and Bacchus, the other Pan and Bacchus, one 

a satyr, both wearing laurel leaves, above each of the swags, a 
seated winged griffin carved in relief at either end. 

189 cm. by 52.7 cm. 


PROVENANCE 

Anonymous collection: Sotheby's, London, 13 July 1970, lot 169 
Sir Philip Hendy (1900-80), Oxford: Bonham's, London, 

6 July 1995, lot 387 


Sotheby's, London, 13 July 1970, lot 169 


COMMENT 
Sir Philip Hendy was a distinguished British art curator who worked 
at the Wallace Collection, the Isabella Stewart Gardner Museum, 
The Boston Museum of Fine Arts and finally succeeding Sir Kenneth 
Clark as Director of the National Gallery in 1946, retiring in 1967. 


For a related example, albeit the front only, formerly in the 
Lansdowne collection and now in the J. Paul Getty Museum, see 
G. Koch & K. Wight, Roman Funerary Sculpture - Catalogue of the 
Collections, Malibu, 1988, no. 11, pp. 30-1. Also A. Giuliano (ed.), 
Museo Nazionale Romano, le Sculture, Rome, 1985, vol. 1,8, p. 
217. For a discussion of garland sarcophagai see G. Koch and H. 
Sichtermann, Rómische Sarkophage, Munich, 1982, pp. 223-235, 
pls. 267-277. 


This item can be viewed, by appointment, at a London warehouse 


A 


» Jub h ! vr 4 
PT as d 
cas PA " 


MESOPOTAMIA, CIRCA 3100-562 B.C. 


PROVENANCE 
From the collection of the late Jacques Carré, Belgium 


Jacques Carré (1927-2015) was born and grew up in Paris, 
studying electrical engineering before settling in Antwerp. In 
the 19605 his interest in Japanese art began and he started 

to collect, in particular, netsuke and lacquer, continuing over 
the next thirty years to become one of the most important 
European collectors of his generation. It was his passion and 
curiosity for all art forms that drew him into other spheres and 
in the late 1970s he started to buy Islamic and Ancient Art from 
Egypt and the Near East as well as a small but choice collection 
of Roman glass. Like other collectors before him, the appeal 
of the cuneiform tablet was the representation of the earliest 
form of writing and the account of everyday life in the *cradle 
of civilisation’ over four millennia ago. 


His collection of twenty-one cuneiform texts was acquired 
in London and Paris between 1982 and 1993 and includes an 
important pictographic text from Uruk as well as examples 


42. AN IMPORTANT GROUP OF NEAR EASTERN CUNEIFORM CLAY TABLETS 


of letters and business and administrative tablets from 
subsequent periods, which follow the history of cuneiform. 
The Amherst and the Erlenmeyer collections, two of the 
most evocative names amongst the collectors of cuneiform, 
are represented here. The important Neo-Babylonian barrel 
cylinder for Nebuchadnezzar II with the three accompanying 
tablets were acquired before the First World War and 

are displayed in a Victorian fitted case; which in itself is a 
fascinating insight into the fashion and taste of the late 19th 
century. 


Jacques Carré was fortunate to have enlisted the help of 
Professor Wilfred Lambert (1926-2011), one of the most 
influential and important post-war scholars in Assyriology, who 
read all the texts and supplied notes and translations. 


A small selection of the tablets are shown in this catalogue. For 
full details please contact Oliver Forge and Brendan Lynch Ltd. 


A NEO-SUMERIAN CLAY CUNEIFORM TABLET 
THIRD DYNASTY OF UR, CIRCA 2112-2004 B.C. 


9.4 cm. by 7.7 cm. 
PROVENANCE 


Lord Amherst of Hackney (1835-1909): Sotheby's, London, 11 July 
1985, lot 11 


AN OLD ASSYRIAN CLAY CUNEIFORM TABLET 
CIRCA 1900 B.C. 


8.5 cm. by 5.5 cm. 
PROVENANCE 


Hans (1900-67) and Marie-Louise (1912-97) Erlenmeyer, Basel, 
1943-early 1960s: Christie's, London, 13 December 1988 lot 109 


AN OLD ASSYRIAN CLAY CUNEIFORM TABLET 
CIRCA 1950-1850 B.C. 


11.3 cm. by 6.3 cm. 
PROVENANCE 


Hans (1900-67) and Marie-Louise (1912-97) Erlenmeyer, Basel, 
1943-early 1960s: Christie's, London, 13 December 1988 lot 110 
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A NEO-BABYLONIAN CLAY 

CUNEIFORM BARREL-CYLINDER FOR 
NEBUCHADNEZZAR II 

CIRCA 605-562 B.C. AND THREE BABYLONIAN 
CLAY CUNEIFORM TABLETS, CIRCA 605-486 B.C. 


PROVENANCE 

Sir John Lubbock, 1st Lord Avebury (1834-1913): 
Sotheby's, London, 4 July 1932, lot 143 

Spink and Co., London 

Alan Thomas (1911-92), London: Sotheby's, London, 
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